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Cavent Carden Cheatre. 

Tue new Tragedy of Ravenna ; or, Italian Love, was brought 
out here last night, and was very successful. ‘This production has been 
so much talked of in the newspapers, that it will be no news to our 
readers to be told that it is an adaptation of a Play of Scurrer’s, 
(an English translation of which, we believe, is in existenze, en- 
titled “‘ Love and Cabal,”) by a Mr. J. B. Ccargce. This gentleman 
informed the public the other day that he was only indebted to the 
German for the ground-work of his Play, and that the rest was ori 
ginal. How that may be we cannot tell, as we do not prefess to be 
acquainted with Scuitter’s piece. ‘Phe subject of the Tragedy we 
think extremely unpleasant, and the interest it excites is of so pain- 
ful a nature, that we hardly think it can ever become permanently 
popular. ‘The following is a sketch of the Plot :— 

The Marquis of Ravenna, (Ecerroy) is the chief minister of ‘the 
Duke of Milan, (where the scene is Jaid) and he has reached that 
high office by the most foul means, which places him in continual 
dread of being betrayed by those who are acquainted with bis ma- 
nifold murders, &c. His son, Count Cecario, (Younc) has fallen 
deeply in love with Giana, (Miss F. H. Ketty) the low-horn daughter 
of the poor Sorano, (Barttey) who is also beloved by Bartuccio, 
(Coover) the secretary of the Marqais and his associate in crime. 
Cesario wishes to marry Giana, but is opposed by his father, who 
has contracted an alliance with him and the Princess Camilla, (Miss 
Lacy) a woman of infamous character, which Cesario refuses to ac- 
cede to, and the Marquis proceeds to the house of Sorano, and ar- 
rests the father and daughter. ‘They are released, however, by Ce- 
savio, whe after urging every entreaty in vain, threatens to ‘disclose 
his father’s crimes to the Duke, which has the desired effect. Bar- 
tuccio now suggests a piece of villainy to the Marquis, which he hopes 
will have the effect of estrangiug Cesario from Giana, and throwing 
her into his own arms. Sorana is thrown into prison, and Bartuecio 
under a promise to procure his release, prevails upon Giana to write 
a letter to a certain Count Gandentia, (Yates) confessing her passion 
for him, and declaring her affection for Cesario to have been merely 
assumed. He afterwards obliges her to take an oath ‘not to divulge 
the circumstances under which this letter was written. The conse- 
quences of this are, that the letter having purposely been placed in 
Cesavio’s way, he is wrought toa pitch of desperation by it, which 
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THEATRICAL OBSERVER. 


occasions him to poison himself and his mistress, who both die, and 
thus the piece coneludes. The Princess Camilla at the end of the 
end of the fourth act, finding she cannot induce Cesario to love, re- 
solves to go into a convent. and Bartuceio, we believe, is killed be- 
hind the scenes by Cesarto. 

The language of this Tragedy is forcible, and adorned by many 
poetic beauties, but its chief merit consists in its being appropriate 
and not disfigured by attempts at fine writing. The only attempt 
which the author has made at character, is that of the Princess Ca- 
milla, which is of so disagreeable a nature that it materially injures 
the effect of the piece. She is represented as having become infamous 
by accident, and possessed of many good qualities, but is so des- 
perately in love with Cesario, that she raves and storms at him—then 
kneels and entreats him to love her !—but aid in vain. We hope this 
character is completely out of nature. ‘he Count Gaudentia is a 
mere fop, and the Marquis and Bartuccio common stage villains — 
Miss Ketty, as Giana, was a little too passive and lachrymose. We 
admire this young lady’s adherence to nature, but a part like this re- 
quires some expression of intellect, as well as of feeling. Mr. Youne 
was extremely good throughout—his tenderness and pathos are ovn- 
equalled. Although he laboured under the disadvantage of not look- 
ing the part, he made us forget it, by completely identi.ying himself 
with it. Miss Lacy, by her spirited acting, almost made a disagree- 
able character please, and Mrs. Davenport did the little she had to do, 
(only appearing in one scene) in her usual fine style. The other gen- 
tleman must excuse our mentioning them at present—they all deserve 
a favorable report. Mr. Cooper spoke a Prologue, which had the 
merit of being short, but Mr. Yates made a trashy Epilogue much 
more unbearable, from his being so imperfect in it. They had both 
better be omitted Altogether, Ravenna will have a run, but proba- 
bly not a very long one—the incidents being extremely improbable, if 
not quite unnatural, and the characters, &c. possessing but few claims 
to interest. 








Drurp Hane Theatre. 


Last night Mr. Sapio made his second appearance, as The Seras- 
kier, in The Siege of Belgrade; he executed the music ina very su- 
perior style ; he was encored in almost the whole of his songs. The 
air of “ The Rose and the Lily,’ and the duet of ‘ Plighted love,” 
were finely executed ; but, perhaps, in“ Wy heart with love is beat- 
ing,’ there was too much ornament introduced. Miss SrerHens, as 
Zilla, sang delightfully, and had several encores : and Miss Grappon 
very ably sustained her share of the music. This Opera is performed 
very suecessfully altogether.—The house was well attended. 





EXHIRIETIONS. 
Drorama, Regent’s Park, Two New Views—Charters Cathedral, and Brest 
Harbour—Open Daily from Ten till Four o’Clock. 
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Theatve Ropal, Covent Carden. 


This Evening will be performed, (2nd time) a New Tragedy, called , 


RAVENNA; 
OR, ITALIAN LOVE. 


Count Cesario, Mr YOUNG, 

Marquis de Ravenna, Mr EGERTON, 
Count Gaudentia, Mr YATES, 
Bartuccio, Mr COOPER, Sorana, Mr BARTLEY. 

Princess Camilla: Miss LACY, 
Giana, Miss F. H. KELLY 
Marcellina, Miss HENRY, 
Beatriee, Mrs DAVENPORT. 


— 











After which, the Opera of 


The Frozen Lake. 


With the original Overture and Musick by M. Aubert. 
The Scenes painted by Mess. Grieve & Pugh. 
Prince de Neubourg, Mr JONES, 

The Grand Duke of Suabia, Mr BARTLEY, 
Marquis de Valborn, Mr J. ISAACS, 

Count de Linsberg, Mr. PEARMAN, 
Wilhelm, Mr KEELEY, 

Pages, Messrs. Mears, Henry, Norris, Tinney. 
The Princess Louisa, Miss LOVE, 
Baroness Matilda de Rosefeldt, Miss M. TREE, 
Countess de Walstein, Miss HALLANDE. 

The Chorusses by Mess. George, Guichard, Norris, 
Longhurst, Robinson, I. C. and 8. Tett, &e. 
Messdames Appleton, Barnett, Boyle, Grimaldi, &c. 

THE DANCES ; 
By Mess. Austin, Collett, J. Cooper, Grant, Hayes, 
Heath, Louis, O'Brian, Ryals, Sutton, &e. 
Messdames Bates, Boden, Issaacs. Louis, Shotter, 
T.wamley, Vials, Wells. 


“On ‘Monday, Raveana, with The Frozen Lake. 
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Theatre Ropal, Drury Lane. 





This Evening Shakspeare’s Comedy of 


4 7 TREN 
AS YOU LIKE IT. 
Orlando, Mr WALLACK, 

The Duke, Mr POPE, Frederick, Mr ARCHER, 
Amiens, Mr HORN, Oliver, Mr BEDFORD, 
Jaques, Mr MACREADY, 

Le Beau, Mr PENLEY, Adam, Mr TERRY, 
Jaques de Bois, Mr ARMSTRONG, 
Charles, Mr O. SMITH, Dennis, Mr FENTON, 
William, Mr KNIGHT, Touchstone, Mr HARLEY, 
Silvius, Mr MERCER, Corin, Mr HUGHES, 
Rosalind, Mrs YATES, Celia, Mrs BEDFORD, 
Pheebe, Miss POVEY, Audrey, Mrs ORGER. 
SONGS, &c, sung in the Comedy. 

By the simplicity of Venus’ Doves 

Glee—What shall he have that kill’d 
the Deer ? 

Song—Under the Greenwood Tree. 


Song—When I was a tiny little Boy. 
Glee—Come, theu monarch of the yine 





Song—In Black mourn [, (comp, Horn 
Song—Blow, thou Winter's wind. 
Duet—Tell me where is Faney bred. 
Song—W hen Daisies pied. 

Lo bear the gentle Lark 
Finale—Glee, Oh, happy Fair. 








After whicl te 6th time) a new Afterpiece, called 
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Hafed the Gheber. 
The Principal Characters by 
Mr ARCHER, Mr WALLACK, Mr TERRY, 
Mr T. BLANCHARD, Mr COMER, 
Mr YARNOLD, Mr FOSTER, Mr HOWELL, 
Mr HARLEY, Mr G. SMITH, Mr FENTON, 
Mrs W. WEST. & Mrs WAYLETT. 

S@€ENERY. 

“Snterior of a Turkish Kiosk, with Distant View of the Sea.—Interior of the 
Emir’s Palace.—Al Hassan’s Chamber, with Distant Storm and Shipwreck. 
—A Rocky Ravine.—Vhe Gheber’s Glen.—Grand Court in the Palace of the 
Emir, with the Arrival of the Prince of Circassia.—Chamber in the Palace. 
Prison in the Sea-' ower.—Secret Pass to the Gheber’s Glen, with Defeat of 
the Arab Troops. I I beets nen etnies 

On Monday, King John, with Helad the Gheber. 





